Omne genus scripti gravitate tragoedia vincit: haec quoque materiam semper amoris habet. 
magnificent theaters of permanent construction,3 and some tragic events had become so much a part of the common memory that Cicero does not have to quote his source precisely,4 a clear sign that tragedy was being appropriated into different contexts, largely political.5 During the transition from Republic to Principate tragic theatrical reminiscences are individuated with certainty both in Virgil6 and in Horace, notwithstanding the judgments expressed by the latter on archaic Latin tragedians.7
It is within this historic-literary framework of reminiscence and appropriation of Republican tragic theater by leading Augustan writers that we must try to contextualize the possibility of a lively relationship between Latin elegiac poetry and archaic Latin tragedy. Such an investigation is impeded by two unavoidable problems: first, the fragmentary nature of archaic Latin tragedy, which makes it difficult, if not impossible, to determine the context (and often the text) of the plays, restricts any claim to the level of hypothesis. Second, and even more severe, by its nature, elegiac poetry was an "open" genre par excellence or, rather, a "merging of several literary genres",8 characterized by a refined use of variatio. By this I mean its sources are re-elaborated or purposely contaminated, becoming at times unrecognizable, using a form of "reduced" poetry, as tribute to the main rules of Alexandrianism, which inhibits modern scholarship, problematizing analysis of the content and of its eventual is clear in the selection of the subjects in the tragedies of historical theme; for instance, celebration of famous ancestors or heroic deeds of some clans and, in praetexta, references to influential politicians. 3 Re-performances of Republican dramas on stage were available down to triumph of Augustus.
The first permanent theatre at Rome was the Theatre of Pompey, which was built in 55 BC. 
